Dialogues in Humanities and Social Sciences
2023, VOL. 1, NO. 1, 01-05

& OPEN ACCESS
Unleashing Eco-Critical Awareness: An Exploration of Environmental
Degradation and Resilience in Ada Limén's The Leash

Samiya Raheem?

1 MA English, Department of English, University of Punjab, Lahore, Pakistan. Email: raheemsamiya786@gmail.com

ABSTRACT
This study looks into the thematic complexity of Ada Limén's poem "The Leash," AgT|cLE HISTORY

investigating its link to eco-criticism and the human relationship with the natural world. This Received 07 May. 2023
study uses a textual analysis methodology to find important themes such as environmental ig’;ﬁg o une. 2008,
deterioration, human damage, and resistance. The study uses eco-critical theory to
investigate the connections between literature and the physical environment, focussing on KEYWORDS
the poem’s depiction of nature as a source of both destruction and resilience. This study EcO-criticism, textual
adds to the developing subject of ecocriticism by highlighting the importance of literature in analy3|s, the_leash,

L ; . physical enviornment
raising environmental knowledge and accountability.

Introduction
The Ada Limén’s The Leash serves as a poignant narrative that reflects humanity's destructive

impulses, and the strength found in moments of compassion and connection. With striking imagery and a
reflective tone, Limén conveys the environmental and social challenges of our current era. The poem's
depiction of ecological degradation, human fragility, and delicate optimism aligns perfectly with eco-critical
viewpoints, a literary framework that examines the interplay between literature and the environment. As a
form of expression, poetry frequently acts as a reflection of cultural and ecological awareness, and Limén’s
work embodies this duality. Through its powerful images, such as the "hidden nowhere river" tainted by human
actions, the poem becomes a contemplation of the relationship between destruction and rebirth,
hopelessness and endurance. This essay delves into the thematic depth of The Leash by analyzing its
connection to eco-criticism, emphasizing how Limén employs nature as both a representation of loss and a
vehicle for resilience.

To investigate how Ada Limon's The Leash depicts environmental topics through an eco-critical lens,
highlighting the interaction between destruction and resilience. This study contends that Ada Limén's poem
"The Leach' uses ecocritical themes and motifs to depict the terrible effects of human damage on the natural
world, while simultaneously conveying a message of resilience and hope for environmental recovery.

This study on Ada Limén's poem The Leash adds significantly to the existing body of literature by
emphasising the importance of environmental awareness and accountability, as well as providing a nuanced
understanding of the intersections between literature and the environment through an eco-critical lens. The
findings have important implications for literary interpretation, teaching practices, and cultural relevance, with
the ultimate goal of inspiring a deeper appreciation for the natural world and raising environmental awareness.

Research Objectives
¢ To examine the use of imagery in The Leash to depict environmental destruction and resilience.

Research Questions
e How does Ada Limén use eco-critical images in The Leash to portray environmental harm and
resilience?
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Literature Review

Eco-criticism, as a theoretical framework, has increasingly gained significance in the examination of
literary works that address environmental themes. Scholars, including Lawrence Buell and Cheryll Glotfelty,
contend that literature serves as a crucial medium for comprehending humanity's relationship with the natural
world.

Buell (2005) posits that eco-critical literature frequently depicts nature as both a victim of human
exploitation and a potential source of redemption. In her work, The Leash, Limén effectively captures this
duality through her vivid portrayals of polluted rivers and resilient ecosystems.

Furthermore, Morton's Ecology Without Nature (2007) elaborates on this notion, suggesting that
environmental literature often transcends the traditional boundaries between human and non-human entities;
this concept is notably reflected in the poem's anthropomorphic representation of nature. Prior analyses of
Limén's poetry, such as that conducted by McClure (2021), highlight her capacity to weave together personal
and universal struggles, particularly in relation to environmental degradation. This examination positions The
Leash within a broader context, delving into its thematic engagement with eco-critical issues.

Methodology

This study uses a textual analysis methodology that focusses solely on thematic exploration through
an eco-critical perspective. The method entails a critical reading of the poem to uncover major themes such
as environmental deterioration, human destruction, and resistance. Lines like "Perhaps we are always hurtling
our body towards the thing that will obliterate us" are examined for symbolic relevance, emphasising
humanity's destructive inclinations. The research also looks at how the poem's free-verse structure and
imagery support its thematic issues. Primary textual evidence is reinforced by secondary eco-critical literature,
ensuring a thorough examination of The Leash's relationship to ecological discourse. The merging of literary
theory with textual data ensures a thorough and nuanced study.

Theoretical Framework

This analysis employs eco-criticism to explore the thematic structure of The Leash. Eco-criticism, as
articulated by Glotfelty (1996), investigates the intersections between literature and the physical environment,
offering critiques of anthropocentrism while emphasizing the repercussions of human activities on the natural
world. Within the poem, the persistent motif of environmental degradation, exemplified by the line, “Even the
hidden nowhere river is poisoned orange and acidic by a coal mine,” serves as a poignant illustration of the
eco-critical concern regarding ecological collapse. Furthermore, the poem reflects Morton’s (2007) assertion
that literature frequently positions humanity as inextricably linked to the natural world, a notion evidenced by
the speaker’s profound response to environmental damage. By portraying nature as a realm of both
destruction and resilience, Limén highlights the eco-critical claim that literature acts as a call for environmental
accountability.

Data Analysis
After the birthing of bombs of forks and fear
the frantic automatic weapons unleashed,
the spray of bullets into a crowd holding hands,
that brute sky opening in a slate metal maw
that swallows only the unsayable in each of us, what’s
left? Even the hidden nowhere river is poisoned
orange and acidic by a coal mine. How can
you not fear humanity, want to lick the creek
bottom dry, to suck the deadly water up into
your own lungs, like venom? Reader, | want to
say: Don't die. Even when silvery fish
after fish comes back belly up, and the country plummets
into a crepitating crater of hatred, isn’t there still
something singing? The truth is: | don’t know.
But sometimes, | swear | hear it, the wound closing
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like a rusted-over garage door, and | can still move
my living limbs into the world without too much
pain, can still marvel at how the dog runs straight
toward the pickup trucks break-necking down

the road, because she thinks she loves them,
because she’s sure, without a doubt, that the loud
roaring things will love her back, her soft small self
alive with desire to share her goddamn enthusiasm,
until | yank the leash back to save her because

I want her to survive forever. Don’t die, | say

and we decide to walk for a bit longer, starlings
high and fevered above us, winter coming to lay
her cold corpse down upon this little plot of earth.
Perhaps we are always hurtling our body towards
the thing that will obliterate us, begging for love
from the speeding passage of time, and so maybe,
like the dog obedient at my heels, we can walk together
peacefully, at least until the next truck comes.

Ada Limén's The Leash tells a realistic story of environmental and cultural collapse, interspersed with
moments of survival. The remark, "Even the hidden nowhere river is poisoned orange and acidic by a coal
mine," exemplifies eco-critical worry about environmental destruction. Here, the river represents both the
harm caused by industrialization and the greater ramifications of humanity's disrespect for nature. According
to Buell (2005), such imagery is consistent with eco-critical narratives that portray nature as a victim of human
exploitation while also serving as a mirror for society shortcomings. The theme of violence is further developed
by depicting societal harm: "the frantic automatic weapons unleashed, the spray of bullets into a crowd holding
hands." This contrast of connection and destruction reinforces the interdependence of humans and
environmental disasters. Morton's (2007) idea of ecological interconnectedness emphasizes this relationship,
arguing that environmental degradation inevitably reverberates throughout human groups.

Despite its dark tone, the poem has glimmers of hope and endurance. The speaker's plea: Do not die.
Even when silvery fish after fish comes back belly up indicates a determination to survive against all obstacles.
This is consistent with eco-critical approaches, which emphasise the possibility of renewal in the midst of
catastrophe. The anthropomorphic depiction of the dog going towards danger, because she thinks she loves
them, serves as a metaphor for humanity's careless involvement with damaging systems. The speaker's act
of constraint, | yank the leash back to save her, represents an attempt to shift humanity's course towards
sustainability. The poem concludes with existential and ecological reflections: Perhaps we are always hurtling
our body towards the thing that will obliterate us. This sentence emphasizes the inevitability of environmental
damage within current paradigms, but the picture of walking ‘peacefully, at least till the next truck comes'
provides a flimsy notion of coexistence. The Leash exhibits the eco-critical claim that literature has the ability
to both critique and encourage change.

Ada Limén's The Leash is a highly thoughtful novel that connects the personal and the ecological,
offering a poetic reflection on environmental degradation and survival. Limén depicts the disastrous effects
of humanity's actions on the natural environment with vivid images and sophisticated metaphors, while
simultaneously hinting at weak glimmers of hope. This research looks at how Limon uses eco-critical imagery
to emphasise both humanity's ecological imprint and nature's ongoing capacity for rebirth, firmly placing the
poem within the eco-critical discourse.

The poem begins with stark imagery of violence and turmoil, depicting a world in which human actions
cause havoc not just in society but also in the environment. The remark, Even the hidden nowhere river is
poisoned orange and acidic by a coal mine, exemplifies industrialization's detrimental impacts on
environment. The river, a symbol of life and continuity, is poisoned, having lost its natural energy due to
human avarice and negligence. The word hidden nowhere"implies that no location is immune to
environmental degradation, emphasising the widespread impact of ecological devastation. Lawrence Buell's
concept of eco-criticism emphasises how literature raises awareness of humans' relationship with the
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environment. In Limén's representation, the river does not simply reflect the physical devastation perpetrated
by humans activity, but also serves as a metaphor for the loss of innocence and purity in the natural world.

The poem's concern with environmental deterioration extends to its depiction of wildlife. Limon
concludes: Even when silvery fish after fish comes back belly up. The picture of dead fish surfacing in filthy
waterways elicits an emotional response, representing the breakdown of aquatic ecosystems. This is
consistent with Timothy Morton's claim that ecological literature frequently forces readers to confront the
tangible effects of environmental degradation (Morton, 2007). The fish's description as silvery adds a depth
of poignancy, as their innate beauty contrasts sharply with their lifelessness. By focussing on these concrete
instances of destruction, Limén encourages readers to consider the long-term consequences of humanity's
ecological footprint.

Among the picture of destruction, Limon presents moments of resistance and renewal, albeit frail and
transitory. The sentence, But sometimes, | swear | hear it, the wound closing like a rusted-over garage door,
expresses the conflict between despair and recuperation. The metaphor of a wound closing represents
nature's ability to heal, even in the face of relentless harm. The analogy to a rusted-over garage door dampens
this optimism, implying that rehabilitation is gradual, flawed, and marred by scars. This duality is consistent
with Cheryll Glotfelty's eco-critical approach, which emphasises the tension between acknowledging
environmental catastrophes and envisioning paths to restoration (Glotfelty 1996).

Another moving passage in the poem depicts the dog going into danger: because she thinks she loves
them, because she's sure, without a doubt, that the loud roaring things will love her back. The dog's naive
belief in the roaring things serves as a metaphor for humanity's erroneous relationship with destructive forces.
The speaker's gesture of drawing back the leash, because | want her to survive forever, represents
intervention and care, demonstrating humanity's ability to change course and prioritise preservation. This is
consistent with eco-criticism's call for proactive environmental stewardship, as advocated by Ursula Heise,
who emphasises the role of literature in instilling ecological consciousness.

The poem's eco-critical ethos is encapsulated in the line, Perhaps we are always hurtling our body
towards the thing that will obliterate us, begging for love from the speeding passage of time. This statement
captures the existential tension between humanity's self-destructive tendencies and its desire for meaning
and connection. The picture of hurtling towards obliteration emphasises the severity of ecological issues, yet
the speeding passage of time conjures the fleeting opportunity to undo harm. By placing mankind inside this
time framework, Limén emphasises the connection of ecological and existential challenges.

Ultimately, The Leash is both a condemnation of environmental damage and a testimonial to nature's
resiliency. Limén's eco-critical artwork emphasises the disastrous consequences of human actions while
simultaneously giving a cautious hope of renewal. The poem's evocative pictures of filthy rivers, dead fish,
and damaged landscapes push readers to confront the real-world repercussions of environmental
deterioration. At the same time, moments of sensitivity and care reveal that, while challenging, change is yet
possible. The Leash shows poetry's ability to grapple with ecological concerns and stimulate thinking and
action by connecting sorrow with optimism.

The phrase, the brute sky opening in a slate metal maw that swallows only the unsayable in each of
us, expresses the immense power of devastation. The brute sky anthropomorphises nature, changing it into
an unforgiving force that reflects human aggression. The "slate metal maw" is a metaphor for industrialism's
eating of humanity's intangible traits such as hope, connection, and empathy. This is consistent with Morton's
claim in Ecology Without Nature that industrial civilisation isolates humans from their surroundings,
substituting harmony with exploitation.

The speaker's existential sorrow may be felt in the query, "How can you not fear humanity, want to lick
the creek bottom dry, to suck the deadly water up into your own lungs, like venom?" The creek, contaminated
by human activities, becomes a portent of doom. The desire to "suck the deadly water" expresses a desire to
internalise and embody the suffering caused to nature, emphasising the interdependence of human and
environmental misery. According to Buell (2005), such imagery shocks readers with the moral weight of
environmental devastation, requiring them to acknowledge their complicity.

Despite the overwhelming misery, Limon gives a glimmer of hope in Isn't there still something singing?
The phrase something singing is purposefully ambiguous, allowing readers to interpret it as a sliver of
resilience in a broken world. This subtle optimism is consistent with Glotfelty's eco-critical theory, which holds
that literature can influence change by portraying hope as a necessary antidote to despair.
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Conclusion

Ada Limon's The Leash is an engrossing eco-critical examination of humanity's destructive inclinations
and its tenuous prospects for recovery. The poem emphasises the interdependence of human and ecological
issues by weaving themes of environmental deterioration and human resilience together. Limén challenges
humanity's impact on environment with vivid imagery, such as the poisoned river and the dog's innocent
delight, while also offering rays of optimism. This balance of despair and perseverance supports the eco-
critical claim that literature may be used to understand and address environmental issues.
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